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2010 is the 400th anniversary of  the death of  the painter Caravaggio,  who 
died at  Porto Ercole in July 1610. Whit f ie ld Fine Art  wi l l  mark th is 
anniversary wi th a major exhibi t ion,  dur ing summer of  2010, of  important 
paint ings by Caravaggio’s ear ly Seventeenth century contemporar ies and 
fol lowers,  wi th the aim of  understanding him through the art ists that  
reacted to th is controversial  personal i ty.

The exhibi t ion wi l l  feature works by Caravaggio’s good fr iends Prospero 
Orsi  and Louis Finson; his great r ivals Tommaso Sal in i  and Giovanni  
Bagl ione; the painters Ant iveduto Gramatica and Caval ier  d ’Arpino whose 
studios he worked in when he f i rst  arr ived in Rome; and his c lose 
fol lowers Lo Spadarino, Jusepe de Ribera,  Orazio Gent i leschi ,  Simon 
Vouet and others.

A major role in the show is given to the Bruges painter Louis Finson, who 
must have known Caravaggio in Rome, but for  a longer per iod in Naples,  
where he acquired a number of  works by the master -  including the 
famous Madonna of  the Rosary in  Vienna and the Cruci f ix ion of  St  Andrew 
in  Cleveland. Finson is a f igure of  pr imary importance in Caravaggesque 
paint ing al though his contr ibut ion has of ten been over looked. The three 
masterpieces by Finson that wi l l  be presented in th is exhibi t ion wi l l  a im to 
show him in a new l ight  and present th is exact contemporary of  
Caravaggio as an important painter in his own r ight .

Other art ists were as c lose, Prospero Orsi  came from the ranks of  the 
decorat ive art ists who belonged to what was effect ively the art isans gui ld. 
Orsi ,  who understood the sensat ional  nature of  Caravaggio’s creat ions, 
helped promote him by advert is ing his new-found abi l i ty  among his 
exist ing patrons and indeed those of  h is brother -  the Lat in tutor to the 
future Pope. Orsi  never seems to have ful ly grasped the natural ism of 
Caravaggio’s revolut ionary technique but nonetheless he would cont inue 
to exploi t  h is fami l iar i ty wi th the painter,  providing copies of  the 
celebrated designs, even af ter  the lat ter  lef t  Rome, and paint ing st i l l - l i fes 
that came to be ident i f ied wi th works by the master himsel f .  These works 
are exhibi ted under Orsi ’s name for the f i rst  t ime.
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During his short  career,  the success Caravaggio achieved was bound to 
provoke envy, and of  that  there was plenty.  His employer,  the most 
successful  painter of  h is generat ion,  Caval ier  d ’Arpino, regarded the 
young man as an upstart .  Caravaggio was said to have painted a picture 
wi th a devi l  st ick ing his tongue out at  Caval ier  d ’Arpino’s f rescoes in San 
Lorenzo in Damaso. Giovanni  Bagl ione, who was later to be Caravaggio’s 
f i rst  b iographer,  said he was l ibeled by the Caravaggio and his f r iends, 
and insul ted by his s l ight ing remarks -  th is was the subject  of  a famous 
tr ia l  in 1603. Tommaso Sal in i ,  one of  those who took part  in the t r ia l ,  was 
regarded by Caravaggio as a mortal  enemy -  for  he was credi ted wi th the 
invent ion of  the genre of  st i l l - l i fes for  which Caravaggio became famous. 
Al l  three of  these art ists wi l l  be represented in the exhibi t ion.

Orazio Gent i leschi  is  documented as loaning Caravaggio props for his 
paint ings -  a Franciscan monk’s habi t  for  h is pictures of  St Francis ,  and a 
pair  of  wings that  he used for angels.  Ottavio Leoni  was a personal  f r iend, 
who came as c lose as anyone to his technique of  opt ical  reproduct ion,  
which was the basis of  h is profession as a portrai t is t .  Ant iveduto 
Gramatica started his career doing the same kind of  portrai t  copies that 
Caravaggio undertook, and then turned towards a more studied 
natural ism, as he reached the peak of  h is profession as Pr incipe of  the 
painters’ Academy.

Many were those who tr ied to understand how Caravaggio did his work,  
l ike Guido Reni  who is documented as buying Caravaggio’s pictures in 
order to piece together the magic that  he employed. In Rome Jusepe de 
Ribera arr ived too late to know the man himsel f ,  but  t r ied the t r icks that  
he heard Caravaggio used in his studio -  such as knocking through a 
skyl ight  to produce a direct  l ight ing system - and subjects f rom the streets 
of  Rome, gipsies and courtesans. The French painter Simon Vouet too 
arr ived at  th is moment,  when var ious patrons l ike Mancini  t r ied to 
repl icate the great or ig inals,  and developed a system using art i f ic ia l  l ight  
to imitate the chiaroscuro that everyone saw as a hal lmark of  h is sty le.  
Many other art ists also t r ied to emulate the effects they saw, and two 
paint ings wi l l  be on show by the Master of  the De Vi to Liberat ion of  St  
Peter,  a work once thought to be by Caravaggio himsel f ,  but  now 
contested between a French and Neapol i tan at t r ibut ion.

This wi l l  be an unmissable exhibi t ion that wi l l  g ive a di fferent s lant to the 
idea of  Caravaggism, which so of ten is a smorgasbord of  a vast  range of  
ta lent that  responded to the streak of  the art ist ’s independence rather 
than his invent ions themselves. I t  wi l l  a im to show lesser known art ists 
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such as Finson, Orsi  and Sal in i  as more able and interest ing painters than 
the shadow of Caravaggio’s art  has al lowed them to be.

NOTES TO EDITORS

Establ ished in 1979 Whit f ie ld Fine Art  is  one of  the leading Old Master 
gal ler ies in the wor ld.  Af ter  twenty years on New Bond Street we have 
moved to a new gal lery on Dering street.  We are special ists in I ta l ian 
pictures,  yet  the gal lery 's stock is representat ive of  paint ing throughout 
Western Europe. We have successful ly negot iated on behal f  of  our c l ients 
to museums and pr ivate col lectors,  and have sold to many of  the great 
museums of  the wor ld including: Nat ional  Gal lery,  London; Museo del  
Prado, Madrid;  Los Angeles County Museum of Art ;  J.  Paul  Getty Museum, 
Mai lbu;  The Metropol i tan Museum of Art ,  New York;  Pinacoteca Nazionale 
di  Bologna; Cleveland Museum of Art ;  Indianapol is Museum of Art ;  
Kunsthistor isches Museum, Vienna; Blanton Museum of Art ,  Houston; 
Kunsthaus, Zur ich;  The Royal  Museum of Fine Arts,  Antwerp and the 
Nat ional  Museum of Western Art ,  Tokyo among many others.

MICHELANGELO MERISI cal led CARAVAGGIO (29 September 1571–18 July 
1610) was an I ta l ian art ist  act ive in Rome, Naples,  Malta and Sic i ly  
between 1593 and 1610. His intensely emot ional  real ism and dramat ic use 
of  l ight ing (chiaroscuro) had a format ive inf luence on the Baroque school  
of  paint ing.

CARAVAGGISM refers to those Baroque art ists,  a l l  d ist inct ly inf luenced by 
the art  of  Caravaggio.  The Caravaggist i  pract iced in Rome, Naples and 
the North part icular ly in the quarter century af ter  Caravaggio’s death.

For more informat ion and photographic mater ia ls please contact  Edward 
Clark /  ed@whit f ie ldf ineart .com /  +44 20 7355 0040

P R E S S  R E L E A S E  -  W H I T F I E L D  F I N E  A R T


